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In this pattern project, Gary Browning’s childhood memories of John Wayne are
rekindled with equal, loving measure by a “photo quality” portrait of this revered film
legend, patriot, and All-American icon.

Whether it’s scrolling the Duke, Marilyn Monroe, Dorothy, or Geronimo,
Browning has a keen eye and passion for discerning shadows, prominent expressions,
subtle facial features and curves. His scrollwork, furthermore, aptly captures its sub-
jects with flowing lines that cannot be rendered via the camera’s lens alone.

“When you think back on your life, there are certain faces and images that stand
out in your mind. John Wayne was one of those faces,” Browning asserts.  “I learned
to use the scroll saw to create works of art that are lifelike and not easily told apart
from pictures and paintings.”

A relative latecomer to scrolling, Browning rescued his $400 Jet–a 1980’s vintage,
350-pound industrial-strength machine that requires frequent lubrication–from a life
of obscurity and rust in someone’s basement. An alarm system technician and
installer by day, Browning and his Jet have been scrolling part time in his home work-
shop since 1995. 

Gary, who admits to having some artistic ability, got into scroll sawing primari-
ly because photographs of his immediate family members were scarce. “There were
very few pictures of my family and some of them were taken only with friends,” the
scroller recalls.

After the loss of his mother during high school and the death of his younger
brother, which occurred just a year later during his tour in Operation Desert Storm,
Gary felt a more heightened need to preserve these memories.

Today, thanks to his Marine Corps-bred determination to follow through, adapt,
and overcome, as well as unconditional support from his family and a little imagina-
tion, Gary has converted adversity into artistic entrepreneurship: his pattern presenta-
tion removes the uncertainty of pilot hole placement and blade movement.

The pattern’s color-coding, technical break outs, and directional “arrowing” prom-
ise to make this project a rewarding personal experience for scrollers of all skill levels.

Gary Browning’s Picture Per fect Portrait of
the Unforgettable John Wayne

By Mike Randazzo, Editor-in-Chief 

"It was because of what John Wayne said about what we are and what we can be
that his great and deep love of America can be returned in full measure .... "
Jimmy Carter

• An 8.5-in. by 11-in., 1/4-in. thick piece of Baltic
Birch or Oak plywood

• No. 5 spiral blade of choice
• 1/16-in. drill bit
•150-grit sandpaper
• Electric or cordless rotary deburring tool or 

About the Scroll
Sawyer:
Gary Browning, his
wife, Jennifer, along
with their two-year-
old son, Robert, call
Hagerstown, Md.
their home. 

Materials & Tools

Scrolling

hobbyist’s knife
• An 11-in. by 14-in. piece of black felt
• An 11-in. by 14-in. section of black picture

frame matting material
• A glue gun
• An aerosol can of polyurethane spray finish 

or any suitable clear coat
• An 11-in. by 14-in. light wood frame  of choice



“The Duke”
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Getting Started–What You’ll Need
While the pattern should be photo

copied at 100 percent, beginners can
enlarge it with a copier or scanner to whatev-
er dimension or frame size that suits them. 

Furthermore, there are freeware ver-
sions of poster programs on the Internet
that will enable scrollers to print out four
pages and tape them together to make a
larger pattern, if desired. However, the ideal
size for this pattern is the standard note-
book page, because it fits the matting well.

Grace Under Pressure
When executing this pattern, scrollers

need to have a deep appreciation of how
the strength of the wood can be channeled to
their benefit. If the larger, sturdier sections are cut out
first, they can leave the smaller, more fragile areas vulnera-
ble to vibration and breakage.

After transferring the pattern, position the image on
the saw table as you would look at it hanging on a wall.
When scrolling with a spiral blade, the craftsperson need
not move the wood around as much to achieve the perfect
cut angle that is required with a straight blade. 

“The spiral [blade] cuts in any direction so you can
just float it in and out of tight spots without turning the
wood clockwise or counterclockwise,” Browning notes.

The yellow dots in the pattern show recommended
placement for the 1/16-inch-pilot holes. The yellow arrows
indicate which direction to move the blade for making the
optimum cut after the pilot holes are drilled.

When scrolling “The Duke,” start with the blue shaded
sections first, the green second and cut the black shaded
sections last.

Photo 1 and the accompanying enlarged section show
a relatively challenging spot on the lower left-hand portion
of the pattern. Starting from the right side of the page and
moving to the left, follow the blue line directing the path
for the first piece to be cut. Once the cut is made, move
left again to the next hole and follow that recommended
path. Repeat the procedure for the remaining holes.

When cutting out a single pattern, scrollers may apply
more pressure to the blade. Because a spiral blade is inher-
ently weaker than a straight device, don’t apply too much
extra pressure by feeding the wood too hard. When scroll-
ing this project, maintain sufficient downward force on the
top surface of the wood and hold the sides of the piece

steady with your fingers at the corners while moving
the piece, as shown in Photo 2.

For stack cutting, Browning advises, avoid stress-
ing the blade because it may break or deliver untrue
cuts on the bottom of the stack.

Photo 1: A relatively challenging spot on the lower right hand portion of the pattern.

Photo 2: For a more accurate cut, especially in tighter areas,
maintain downward pressure while holding the sides of the piece
steady at the corners.



S c r o l l  S a w  Wo r k s h o p  •  F a l l  2 0 0 0 61

Finishing Up
Once the picture is cut out and ready for finishing,

lightly dress the face of it with 150-grit-sandpaper, and
remove the dust thoroughly. 

Exit debris should be removed prior to mounting by
using a utility knife or electric deburring tool, because 
it will show up on the felt matting or on the mounting
surface. It’s a good idea to maintain pressure on the more
delicate areas during this process, as shown in Photo 3.

Then, with a spray can of clear finish held about 6 to
10 inches from the piece, seal the wood by lightly spray-
ing up and down in a gentle left to right sweeping motion.
Then, spray in the opposite direction to completely cover
the piece. Lastly, gently spray up and down again.
Remember folks, the first full coat is lightly sprayed on. 

Sanding before sealing allows the sealer to soak into
the wood. The two additional coats fill in any remaining
spots to completely seal the face of the portrait.

Hold the finished piece inside the matting and make
sure it’s properly centered, then flip it upside down and
glue the corners with the glue gun. While the piece is
upside down, glue the black felt to the back and align the
picture in the frame on top of the glass. 

Replace the cardboard on the back of the frame and
bend the little picture frame tabs back down to hold
everything in place.  If the frame has no hanger on it, per-
form this task before placing the piece in the wood, so the
hammering doesn’t create vibrations.

Gary picks up his 11-in. by  14-in. wooden frames on
sale for about five dollars apiece. They are usually solid
oak or light in color. A light frame is highly recommend-

ed, as it provides a more dramatic 3-D effect. What’s
more, he prefers using black matting trimmed to fit the
frame’s dimensions. 

A Great Release
The Marine Corps taught Gary to camouflage his

weapon and body and to break up the outline of straight
lines, because few things in nature are perfectly straight. 

“For me, scrolling is a great stress relief outlet, espe-
cially when you have a little guy running around upstairs
making tornadoes, to just relax for an hour or so in front
of a piece of wood,” Browning muses. 

“If you are looking for a perfectly straight cut line
when scrolling that’s fine, but I feel that curves and such
add a hand-crafted and more realistic feeling that is more
common in nature.”

Gary’s final advice to the Scroll Saw Workshop reader
on scrolling the Duke’s portrait?

“Just let the blade float through the wood and make
its own path. Start as close to the center of a section and
work to the outside portion. Take your time; take a cof-
fee break when you need to; and just enjoy the creative
outlet and release that scrolling offers,” he concludes.

Photo 3: Remove exit debris with a utility knife or electric deburring tool.

Electric deburring 
tools come in many shapes 
and sizes. If the tear out is not removed prior to
mounting, it will show up on the matting or felt surface.

Inexpensive oak
frames, such as

this one, are
used in many of 
Gary’s projects.
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Photocopy at 100%
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Drilling: The yellow dots in the pattern show
recommended placement for the 1/16-inch
pilot holes. The yellow arrows indicate which
direction to move the blade for making the
optimum cut.

Cutting Order: When scrolling “The Duke,”
start with the blue-shaded sections first, the green
second, and cut the black-shaded sections last.

Cutting Tip: This 
relatively challenging 
spot, also shown in 
Photo 1, is located 
on the lower left-hand 
portion of the pattern. 
Starting from the right side 
of the page and moving to 
the left, follow the blue line 
directing the path for the first 
piece to be cut. Once the cut 
is made, move left again to the 
next hole. Repeat the procedure 
for the remaining pilot holes.
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Gary’s work can be viewed on the web at www.angelfire.com/md2/creative wood/browning.htm.
Also, look for his book of portraits and patterns from Fox Chapel Publishing Co. Inc. available Spring 2001.


